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THE TOP TEN REASONS TO ATTEND 
OUR ANNUAL FUNDRAISER ON APRIL 24.

10. Crispy, crunchy & sweet Hop Li egg rolls;
9. A chance to win a Studio T-Shirt in the raffle;
8. Cheesy, savory pizza from LA Pizza Kitchen;

7. A chance to win tickets to games 
& movies in the raffle;

6. Bountiful salads with delicious fruits, vegetables  
& other yummies from  Green Street Restaurant;

5. There’s always a surprise that will
knock your sox off;

4.  A chance to bid on art in our silent auction  
from  legends like Michael Amescua,

Leo Limón & Linda Vallejo;
3. Hear Max Benavidez read his haunting

& beautiful poem “Durango;” 
2. Experience the super star stylings of Lennie Bluett; 

he will sing and play the piano like he has done 
for Bogie, Bacall & royalty across the globe;

1. Peace of Mind--you are supporting the Studio and 
ensuring that our is preserved. 

Join us April 24, 6 - 10 pm at the Studio to 
celebrate our annual fundraiser. Ticket prices 
are $40 for non-members & $25 for members. 
Buy 2 tickets at the non-member rate and get a 

free ‘Family’ level membership for one year. 
(more details on the Studio membership

program on the back page)

4/1/2010 issue 10 ~ collector’s issue
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Studio News
Notes

The Studio received a $30,000 
grant from the Candelaria Fund for 

2010 - 2011. In addition to assisting with general operating costs, this grant 
is partially dedicated to the Studio’s development campaign. 

Thank you, Richard, Caroline & the Candelaria Fund!

On Sunday April 11, the Studio will participate in LA Heritage Day at Heritage 
Square Museum in tandem with the Los Angeles Heritage Alliance. The event 
expects to bring 1,000 visitors and dozens of history organizations together. Visit 
our table & enter to win a free T-Shirt!

Board member Dr. George J. Sánchez received the prestigious American 
Association of Hispanics in Higher Education award in March. A noted historian 
of multi-ethnic Los Angeles, Sánchez was celebrated for the ways he has mentored 
current and former students--several of whom were in attendance at the awards 
banquet in Costa Mesa. Congratulations, George! 
Plaza de la Raza has invited Board member Linda Vallejo  to present a Retrospective 
Exhibition in the Boathouse Gallery from May - July 2010 in conjunction with the 
Latino Art Now! 2010 National Conference. The exhibition will include Vallejo’s 
art works dated 1969 - 2009. More info may be found at www.lindavallejo.com. 
Congratulations, Linda! 
Board President Adam Bush will oversee a panel on the Studio’s pedagogical 
practices at the November 2010 conference for the American Studies Association 
in San Antonio, Texas. Also participating on the panel will be José Alamillo, 
Catherine Gudis and Monica Pelayo.  
The Studio’s collaboration with the Western Conservancy of 
Nursing History (WCNH) has resulted in the creation of a deck 
of playing cards that highlights the history of nursing and “A 
Legacy of Care: A History of Nursing in Southern California,” 
now installed in the lobby of the School of Nursing at Azusa Pacific University in 
Azusa. APU Lobby photograph by Sharon Sekhon.
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The Legend of Greg Kortz              by Sharon Sekhon
For years I have reported to proofs readers on the book donations from Greg 
Kortz and for years, the Studio’s friends have rejoiced in his generosity--he 
has donated dozens of books to the Studio’s reference library--helping it now 
boast over 1,100 publications related to Southern California history. Part of 
telling this story is revealing the fact he served as my personal faith healer 
on the goodness of humanity, unbeknownst to him, of course. I first met Greg 
through Alibris books, an online bookstore that finds rare and out-of-print books. 
In 2006 Alibris offered a Donate-A-Book program for non-profit organizations 
where interested non-profits could post wish lists and customers could donate 
books and receive tax deductions for their purchases. Alibris would then ship 
the books directly to the non-profit. We signed up and almost immediately began 
to receive books from Greg Kortz. The first books to arrive were incredible:  
Koning Eizenberg: Buildings and Projects; A Cast of Killers; Exiles in 
Hollywood; The Wallpaper City Guide Los Angeles; Under and Alone: 
The True Story of the Undercover Agent Who Infiltrated America’s 
Most Violent Outlaw Gangs; and The Los Angeles Diaries. Each shipment 
brought different histories to our growing library. Alibris discontinued 
the Donate-A-Book program but Greg contacted me directly to indicate he 
wanted to still donate books to the Studio; the gifts of beautiful books continued.  
The best part of telling the legend of Greg Kortz is the next chapter of 
the story. Throughout our relationship, I wrote to Greg to thank him for 
his generosity and to invite him to our different events. He always politely 
responded but was never able to make it to the Studio and secretly I wondered 
if Greg really existed. Could he be a friend showing anonymous support 
to my fledgling organization in its early years?  (continued on page 10.)

The Studio launches an iPhone Application: 
History is ushered into the digital age!
Designed by multimedia programmer Bjorn 
Littlefield-Palmer, this dynamic iPhone 
application launches an interactive calendar that 
display’s an entry for today’s date that relates to 
Southern California history. Entries date back 
as far as 1769 through 2000. Ms. Littlefield-
Palmer painstakingly programmed this app for 
the Studio and the care shows. The searchable 
application does not require an Internet 
connection to operate and includes humorous 
and compelling facts related to the social history 
of the region, researched by the Studio. 

This app may be purchased through iTunes for 
the nice price of $.99. Find out what happened 
on your birthday. If you like it, be sure to give it 
a great review.



This photo essay was submitted as part of the Studio’s “My Neighborhood Photo 
Essay Challenge” which asks residents to submit 1-8 photographs and a 500 -1,000 
word essay on how the photographs illustrate their neighborhood. Visit  the  Studio

It’s true that what we have 
access to we take for granted. 
Growing up in La Cañada, 
I didn’t think twice about 
Descanso. It was a destination 
for Youth & Government 
meetings or La Cañada High 
School special functions, and as 
I got older, became the site for 
memorial services of classmates 
or wedding locations for friends. 
However, I never took the time 
to visit the gardens for pure 
enjoyment until this year. Since 
the beginning of 2009, I have 
been to the garden four times. 
I can think of three times in the 
last 20 years, and now four times 
in the last three months. 

Descanso Gardens    by Chamara Russo

website www.socalstudio.org for   
more information on the challenge.
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What has changed since my youth? 
The gardens themselves have 
changed some. The camellia forest 
continues to expand and my first 
2009 visit corresponded with the 
Camellia Show, which was a treat. 
The variety in petal type, petal 
density and colors are vast and 
wondrous, and I was impressed by 
all the local horticulturists showing 
their wares. I’ll never look at a 
camellia the same way again, but I 
will always appreciate them. 

A rather new edition to Descanso 
is the lilac garden. Traditionally, 
lilacs have not flourished in 
Southern California but with 
ingenuity and determination a 
new hybrid has been created and 
they are flourishing. 

The scent overpowered me 
with memories of my grandma’s 
bathroom filled with lilac-scented 
shell-shaped hand soap that I 
wasn’t allowed to use. Perhaps 
the hybrid was created because 
we all are a bit nostalgic for our 
grandmothers. For me, it’s like 
wandering through a maze of 
beauty and fragrance and reminds 
me of what we should look for in 
life: beauty and sweetness. 

My friend Erik was visiting from 
New York over Easter weekend. 
As we went to SC together, Erik 
is not an LA hater. He loves it 
here, but he’s fixed in New York 
ever since being there during 
9.11 which is when it became his 
home. Undaunted, each time he 
visits me, I try to provide new and 
compelling reasons to return to 
LA. On Easter Sunday it was a 
glorious, clear day and I decided to 
take him to Descanso. He’d never 
been. As we walked through the 
(continued on page 10.)



Union Station: the Walking Tour

Photograph by Bob Drwila shows the different archways 
making up the grand entrance to Union Station and the 
station’s marble Navajo “rug.” A view of the exterior on page 7.

Beginning in 2010, the Studio began tours of this 
famous landmark to much delight        by Nancy Bautista



The Studio hosted a special Union 
Station walking tour for UCLA’s 
Latinas Guiding Latinas (LGL), 
an organization started in 1987 
by three UCLA Raza Womyn 
members from East Los Angeles. 
LGL “help[s] underprivileged 
young Latinas achieve their full 
potential” through empowerment 
through education.  Continuing 
with this tradition, each UCLA 
LGL member was paired with a 
group of students from Robert 
F. Kennedy Elementary School, 
Belvedere Middle School, 
Roosevelt High School and 
Garfield High School, all serving 
the East Los Angeles Region. 
The excited whispers of all 50 
plus students greeted Resident 
Storyteller Monica Pelayo (read 
more about her on the next page)
and the rest of the Studio crew. The tour began at the sundial outside Union 
Station and continued throughout the inside as everyone took a trip through 
Los Angeles’ social history. 

During the tour, students rested in the original 1939 waiting room chairs 
(although they are no longer leather); marveled at the beautifully diverse 
ceiling and floor work; learned about the various public art on display; and had 
loads of history based fun. One of the most talked about art pieces was Bill 
Bell’s “A train,” a fiber optics sculpture that fully utilizes visual perception to 
display varying light patterns, including MTA buses, the Hollywood sign and 
famous faces like Marilyn Monroe.

Students enjoyed the participatory nature of the walking tour, as explained by 
UCLA’s LGL Fieldtrip Coordinator Ruby Davalos, “They [the students] really 
enjoyed the questions you all had for them because they felt more engaged.” 
Different students spoke throughout the walking tour but one of the best 
parts was hearing them read out loud a newspaper article about a family of 
cats (Boots, Butch, and kittens) that decided to make Union Station their home 
and, for a moment, halted its grand opening.  At the end of the walking tour, 
the Studio awarded prizes to students that shared what they recently learned 
about Los Angeles and its history. With loud giggles, all LGL members and 
students loudly thanked the Studio.

To learn more about Union Station (Chinatown, Olvera Street, or some 
L.A. Cemetery) through a walking tour, make sure to check out our online 
calendar of events at www.socalstudio.org. If your university or organization 
is interested in arranging a special tour, please contact the Studio for more 
information.  



The Studio warmly welcomes its new Researcher 
& Resident Storyteller (in addition to long time 
friend and supporter) Monica Raquel Pelayo. 
Monica is a History PhD student at USC and is 
critically exploring the Bracero labor program 
in her studies. She currently leads walking tours 
for Chinatown, Union Station, and Olvera Street. 

Monica started working with the Studio after 
attending an exclusive Chinatown walking tour for the 
Imagining America conference in 2008. Since then, 
she has developed lesson plans for the Studio along 
with Julia Ornelas-Higdon, a USC PhD candidate, 
through USC’s Center for Diversity and Democracy. 
Monica has led 7 walking tours, with more in the 
upcoming months and has provided research for 
all three walking tours. The Studio recognizes her 
skills and knowledge and welcomes her to the family. 

Those who have attended one of Monica’s tours 
are always impressed by her immediate command 
of Los Angeles history & her humor. Her passion 
for history is matched only by her ability to make 
history relevent to today’s audiences.  We believe 
she is one of the reasons TV news on Channels 
2, 9 & KOCE recommended  our 2010 walking 
tours. Cheers to another fun & successful year!

Left: Monica explaining the formation of the 
first church at La Placita in 1822 during 
the March 20 Olvera Street Walking Tour.

Welcome Monica Pelayo 
the Studio’s New Resident Storyteller!

Profiles in Courage: Christine Ochoa
by Christian Lainez
Each issue of proofs highlights one of the people we have 
interviewed as part of the Studio oral history program. As 
we uncover the history of Self-Help Graphics, located in East 
Los Angeles, we have come across the most extraordinary 
histories. From artists, curators, board members and their 
families, the imprint this place has left is incredible. Many 
people owe their careers to Self-Help Graphics, which was 
started by Sister Karen Boccalero. One of these astonishing 
histories is that of a past gallery director. Christine Ochoa
enthusiastically declares that it was Sister Karen Boccalero and Self-
Help Graphics who gave her the strength to develop her eye as a visual 
artists and the courage to follow her dreams.  (continued on page 11.)



The Perfect Partner
Dr. Angela Vergara: 
Stellar CSULA Professor
collaborates with the Studio
Dr. Angela Vergara came to the Studio in 
Fall 2009 in search of a community partner 
who wanted to work with students enrolled 
in her classes in urban history and oral 
history at CSULA. She was introduced 
by Michelle Hawley, the Director of 
Community Engagement  at the University. 
After the Studio made presentations to 
Dr. Vergara’s students in February, the 
classes decided to do history research 
projects based on Self-Help Graphics, 
the Chicano arts center started by Sister 
Karen Boccalero in East LA in the 1970s.
The Studio coordinated oral histories 
with different people from its history with 
Sister Karen Boccalero who died in 1997. 
In addition to gathering resources like 
articles, books and images, individuals  were 
interviewed including administators, artists, 
curators and cultural workers, like Michael 
Amescua, Tomas Benitez,  Mari Cardenas, 
Consuelo Flores, Gronk, Leo Limon, 
Christine Ochoa, Reina Alejandra Prado 
Saldivar and Linda Vallejo. Each spoke with 
sincerity about their experiences.

Students were invited to attend oral 
histories, ask questions, conduct surveys 
of the neighborhood surrounding Self-
Help Graphics in order to create a 
“Neighborhood Needs Assessment” and to 
learn more about this place in the present. Students who worked with the Studio 
on this project included both undergraduate and graduate students like Elizabeth 
Arroyo, Raul Lopez, Daniel Luera Sierra, Nancy Macias, José Magaña, Sal 
Cervantes, Mike Schwartz, Arturo Velasquez, among others. Jenny Hoang, 
another CSULA student intern who was referred by Dr. Michael Willard, 
took the photographs on this page in tandem with this project. From the onset, 
this collaboration had a fluiditiy and professionalism that provided for fantastic 
student experience as expressed in Dr. Vergara’s course evaluations. One 
student wrote, “My experience in working with Self-Help Graphics was an 
incredible experience. I had the opportunity to conduct an oral interview with 
a famous artist who was born and raised in the same city I was, it meant a lot to 
me ... The reason why I selected this subject and source was because it was a 
resource that was offered to me from the Studio for Southern California History. 
It offered me the tools to master an oral interview;  (continued on next page.)
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DESCANSO GARDENS, continued from page 5.

International Rosarium he got an urge to walk in a different direction than I was. He 
said, “I got a feeling there’s something I love over there.” I said, “There’s a children’s 
maze.” It was then I learned of Erik’s love of mazes and how often as a child he’d 
wander around one in a park close to his home. Later in the day as we sat in the 
Native California section looking at the cloudless day and the San Gabriel mountains 
he remarked that he needed a day surrounded by nature and beauty and he doesn’t 
get that a lot in New York. 

It seems that my oft forgotten and now beloved Descanso may be the lure that brings 
my friend back to LA. I think I’ll pick apart a daisy and deliberate the possibility. 

KORTZ, continued from page  3.

Was it my husband, who saw how 
excited the books made me and how 
the donations restored my faith in the 
power of books and the potential for 
goodness in humanity? I have long 
been a bibliophile--heck, I met my 
husband at Barnes & Noble-- but 
my relationship with Greg Kortz 
through books took this love to a new 
level, and I wondered if he was real. 

In November Greg Kortz visited the 
Studio and proved that yes, indeed 
he is real and the power of books 
still reigns supreme. Thank you, 
Greg for the years of donations of 
books, but also for, giving me boosts 
of confidence in myself, the Studio 
and in humanity. Finally, thank 
you, Greg, for the last set of books.

PERFECT PARTNER, continued from page 8. 
now going through the process of oral interviews, I have gained a better knowledge 
for future references. My confidence is much higher now in taking the time in going 
to the Studio and participating in the project. I like to thank every one in the Studio 
for giving CSULA students the opportunity in being part of one of their projects.” 
(HIST 383 student who interviewed Gronk).

Though the quarter has ended, the oral histories are on-going in part because Dr. 
Vergara will integrate the project into her classes in the next quarter and Dr. Jim 
Gatewood at Antioch University Los Angeles has expressed interest in collaborating as 
well. Future students will use the information gathered now to create an online history 
of Self-Help Graphics with a timeline and map of the neighborhood. The history of this 
important place and person will begin to be documented. Ultimately, copies of the oral 
histories will be donated to Self-Help Graphics and the Studio will  provide excerpts of 
the interviews online through the LA History Archive at www.lahistoryarchive.org. 

Above: proof of Greg Kortz’s existence.  
 

    Sharon Sekhon is the Founder of the Studio 
for Southern California History.
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PROFILE IN COURAGE: CHRISTINE OCHOA, continued from page 8.

Originally from San Antonio, Texas, she moved to California, first arriving in 
Glendale, shortly after getting married at the age of 21. With military services 
under his belt, her husband traveled abroad and felt, along with Christina, that they 
needed to seek out adventure. They felt California was the frontier for dreamers 
and based on that, they began their journey  to Los Angeles. She humorously 
remembers Glendale in 1973 as being very sparse. They did not have many of the 
structured buildings that are now there. It was called Jewel City and she remembers 
driving around Glendale and Brentwood Boulevards being able to see the mountains 
where today stand newly developed condos and other established residencies and 
contemporary buildings. She described it as: “It looked what 1973 looked like; very 
Beige.” 
Her introduction to Self-Help Graphics came in 1993 by Peter Tovar who ran 
Tienda Colores at that time.  Prior to that in 1980, she worked for Goez Gallery in 
East LA as an Art Administrator for 4 years. Artists went from Goez Gallery to 
Self-Help Graphics and so she had known about SHG but was not involved with them 
until 1993. Peter Tovar approached her to attend a Día De Los Muertos procession. 
Before her immersion in art, Christine had been in the medical field for 18 years and 
worked for Kaiser Permanente. 

While involved with a pioneering group, the Latino Association, during her time at 
Kaiser Permanente, she volunteered to put together an art exhibit of Self-Help 
Graphic’s art; at that time they were lending out their Ateliers to organizations 
to help educate the community and bring awareness to Chicano art. During the 
early 90’s, at a time of “cultural identity and getting groups of people together 
to have festivals of cultural pride and ethnicity” she felt it was a great way to 
promote Chicanismo. The show had overwhelming response in their lobby at Kaiser 
Permanente on Sunset. 

Peter Tovar, amazed with Christine’s fine work, gave her a call and asked her to 
curate a show for him at Self-Help Graphics. She had not done professional curating 
of any art shows before the event at Kaiser Permanente, but she very enthusiastically 
accepted his invitation, seeing that art had always been her passion. After curating 
a show that ran for one month, she gained the attention of Tomás Benitez at Self-
Help Graphics who asked her to come in for an interview for a position with them 
since they were looking for a new curator. Sister Karen Boccalero invited Christine 
to become part of Self-Help Graphics as Gallery Director, but she wasn’t able to 
pay her with money. She did however receive prints from the work that artists 
produced there and has the distinction of being a staff member on a volunteer basis 
for 4 years of her career at Self-Help Graphics. 
Christine Ochoa genuinely shows the passion and dedication to her career as curator 
and emphasizes the importance of nurturing any talent. She takes pride in helping 
artists develop their talent, challenge that talent to go further, and succeed in the 
world of art. I was very honored to take part in the addition of this history to the 
Sister Karen Boccalero & Self-Help Graphics History Project, in partnership with 
Dr. Angela Vergara of CSULA and her students. I now have a deep respect for 
the visionaries that have come from Self-Help Graphics and the souls that Sister 
Karen Boccalero helped nurture after establishing this very important place that 
is a nationally recognized center for Latino arts that develops and nurtures artists 
in printmaking and seeks to advance Latino art broadly through programming, 
exhibitions and outreach to diverse audiences in East Los Angeles and beyond.



The Studio Store 
Support the Studio by buying items 
that tell our history!  Come to the 

Studio, mail in your order with 
a check,  or visit our E-bay Store 
(myworld.ebay.com/socalstudio) 

to make your purchase.  
Note: shipped items have a $6 shipping & 

handling charge added. 

T-Shirts ($20/each) Choice of
Ramona Lubo
Ruben Salazar
Chavez Ravine

Bridget Biddy Mason 
Sizes include Unisex: Large & X Large; 

Women’s: Medium. T-shirts are a
cotton/poly blend.

Other ways to show your support: Become a ‘Fan’ of our 
Facebook page, follow us on Twitter, friend us on Myspace, or just come 
to the Studio to say ‘Hi’ and sign our guest book. 

        525 Alpine Street 
        Suite 103
        Los Angeles, California 90012
                213 - 229 - 8890
        www.socalstudio.org

LA Then & Now
Poster Laminate 

($9)
A 16” X 18” one-sided 

laminated poster with 10 
landmarks from today 
and 10 of yesteryear.

2010 Guide to 
LA History

($9)
A 16” X 18” double-sided 

guide with the 10 top places 
to visit, an A-Z of LA 

history & more.

LA History  
Playing Cards 

($9/deck) 
A set of 54 unique cards
--each with a different 

LA history.

Support the Studio --Become A Member!
Benefits include: 
· A 2010 Studio Guide to LA History ($9 value!); 
· A subscription to proofs the Studio’s newsletter; 
· A 25% discount on Studio products; 
· Membership rates with Partners  (like TOWN HALL LA);

Membership categories show annual rates.
     Student/Senior $25
     Individual $55 
    *Friend $75
     Family $100 
 (2 adults & 2 kids)

Patron $250
    Supporting $500

**Benefactor $1,000

 

*Become a “Friend” 
&  receive 2 tickets 

to the April 24
fundraiser! 
**Become a 

“Benefactor”   
& receive 5 free tickets 

& a walking tour of 
Union Station, Olvera 
Street or Chinatown 
for you & 25 friends! 


